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Description of the module:  

This course offers a survey of Irish history with special focus on Anglo-Irish relations. The first two classes will set the stage 

by introducing students to some aspects of the medieval period up to the 18th century, focusing on conquest, plantation 

and the establishment of the Protestant ascendency. The principal focus will then be on the 19th and 20th centuries. This 

module will chart the gradual emergence of the two contending ideologies of Irish unionism and nationalism (both in a 

moderate, constitutional form and in a more radical, militant form) by studying such events as the Act of Union, the 

Campaigns for Catholic Emancipation and the Repeal of the Act of Union, the Great Irish Famine, Irish migration to Britain, 

Reforms on land ownership and the Home Rule crisis. It will then focus on the dislocation of the Union through the Anglo-

Irish War, leading to the Partition of Ireland in 1921, which saw the 26 southern counties obtaining quasi-independence 

under the Irish Free State, while the 6 counties making up Northern Ireland were loosely maintained within the United 

Kingdom. The final lesson will focus on how the two polities, north and south of the border, evolved after partition with the 

solidification of ideological and cultural difference.  

Throughout the semester, special attention will be placed on visual documents and representations (political cartoons, book 

illustrations, mural paintings, postcards, stamps, architecture, film extracts…), as a way to raise awareness of how images 

mirror or transform historical events, but also participate in shaping public opinion and, sometimes, political attitudes and 

policy-making. Analysing contemporary representations but also later productions will allow discussions about 

memorialisation processes and the creation of national myths and heroes. Students will be be introduced to the 

methodology and vocabulary of picture and film analysis in order to gain better understanding of visual culture, visual 

communication and their political implications and uses. 

The course will follow a chronological progression, most two-hour classes combining a lecture and a seminar primarily 

dedicated to the analysis of visual documents and to class discussions. All chapters in the course will be backed up by 

powerpoint presentations that will be made available through the Moodle platform, along with all the pictures and films 

extracts analysed in class. A selection of optional and compulsory readings research papers will also be posted on Moodle. 

 

Assessment: 

The module will be assessed continuously, through several exercises throughout the semester, both written and oral (details 

will be communicated in the first class).  

Regular attendance is required. Missing classes without proper justification will negatively impact students’ grade. 

 

Select bibliography 

NB: All required readings will be posted in PDF format on Moodle. 

References listed below are additional references which students are encouraged, but not obliged, to consult and refer to 

in their assignments. 
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